


























Pieces on the board. She represents the Spirit, the Centre, the 

supernal Sun. On both scales, however, she corresponds to the 

lunar Genia, Phoebe, rather than to the solar Theia. This is 

because Theia, being a principle within manifestation, cannot 

represent the supra-manifest absolute. Theia is a reflection of the 

sun-principle on the lower planes of being (including, of course, 

many planes far higher than our own), but not the supernal Sun 

Herself. Among the seven planetary Geniae, it is Phoebe who is 

the highest just as the lunar colour, violet, is the highest of the 

seven spectral colours. As priestess and “mistress of the path 

beyond the world”, it is she who leads most directly to the union 

of the soul with the Spirit. Just as it is the Daughter (Whose 

symbolism is essentially lunar) Who bears the light of the 

Mother into the fallen cosmos so the lunar ray of Phoebe 

(reflecting the light of the sun) bears the Divine Light upon the 

cosmic field of the chessboard. 

Nevertheless, the highest symbolism of the Ranya is essentially 

solar, for she is the Spirit, the Centre, the one thing needful. 

One’s own Ranya is the Spiritual essence, the indwelling Spirit 

as opposed to the egoic soul; the Self as opposed to the self. She 

is the quintessential “divine spark” which must be protected 

against the assaults and temptations of material existence 

(represented by the various “powers” of the opposing army) 

until it be kindled into an all-consuming flame. 

The opposing Ranya admits once again of a dual interpretation. 

On the one hand she is the very antithesis of Spirit, antigod. In 

this aspect she corresponds rather to the Snake of Creation than 

to Irkalla; for Irkalla, as commander of the dark hosts, 

corresponds rather to the opposing Princess. Furthermore, as we 









When the soul succumbs merely to the animal motivations of 

avoiding pain and seeking pleasure she is just as surely a slave 

as any donkey manipulated by stick and carrot. Instead of 

having a will of her own, she becomes the passive plaything of 

external influences, biological drives and psycho-physiological 

reactions. The material body and the lower part of the soul 

(psychedemas), insofar as she is tied up with it, is an animal 

which, if free will is to have any meaning, must be tamed and 

disciplined. This taming of the soul is precisely analogous to the 

handling of a horse, and the language of horsemaidship is often 

used in traditional spiritual treatises. There is a profound ritual 

connection between horsemaidship and the devotional path, and 

the Amazon knights were often said to be the most gentle and 

courteous of all the Amazon soldiers. Supra-cosmically, the 

Knight corresponds to Tethys, the Genia of love. 

The Chariot is the “heaviest” or most consolidated of the pieces, 

it corresponds to the physical body and its lines of movement lie 

always at right angles to one another forming the upright cross 

of matter. It is appropriately represented often as a quadriga or 

four horse chariot, the ranya and princess within the chariot 

represent the heart within the body. Its path is the path of works; 

of craft and agriculture, of the life of the household, all 

performed accordingly to the traditional themis and ritual 

symbolism by which every action within a themis society is 

bound to the Absolute. From the human point of view which 

takes into account the other states of being the Chariot 

corresponds to Rhea in her lower aspect as the principle of 

restriction, since physical matter (from the earthly perspective) 

represents a lower limit and a maximum of consolidation and 

restriction.  









True love of all Her creatures. 

The Pawn 

The Pawn is the ordinary Amazon foot soldier, with her solar 

sword in her right hand and her lunar shield or pelta (sometimes 

made in the shape of a five day old moon) in her left, 

representing he microcosmic duality. Yet, despite her intrinsic 

axial and microcosmic nature, she is the fallen egoic soul or 

psychedemas. Her potency is far more limited than that of the 

celestial Powers, and it is limited both quantitively, in that she 

can only move the shortest possible distance, and qualitively, in 

that she can only move in one direction. It will be noted that the 

Ranya share the same quantitive disability while qualitively she 

is omnipotent: this indicates that while she is the Principle of all 

potential manifestation she is herself not manifest. The Ranya 

contains all qualitative “directions” or possibilities within 

herself but does not enter into their manifest extensions. The 

dual restriction of the pawn represents all the various qualitative 

and quantitative limitations inherent in the various states of 

being separate from the Spirit. The dual bondage of space and 

time forms a paradigm of these limitations from the earthly 

point of view; time symbolising quality and space symbolising 

quantity. 

The journey of the pawn is analogous to the quest of the soul. 

She moves upward through the seven ranks (representing the 

seven spheres) encountering various obstructions and dangers 

on the path. When she reaches the final sphere and casts of the 

limitations of her fallen, egoic nature and becomes a Princess 

which, as we have seen, represents the perfected soul, the soul in 

her true nature as the perfect servant or hera. The final rank is 

the rank of the 
















